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Abstract 


Schism is an exploration of the self through a lens of psychology. Present in the 
work are motifs of doubles, mirroring, deformation, instability, and various mark 
making, all which act as a visceral language describing troubled psyches. I am 
particularly interested in C.G. Jung’s concept of the personal shadow. It is the 
“inferior” and primitive side of man’s nature, one’s own dark side, and for each of 
us it is different. The figures in the works speak to psychological spaces, but also 
prompt glimpses of psyches overtaken by their shadow selves. These works are 
developed through a complex methodology that combines photographic and 
digital printmaking techniques with imagery derived from traditional printmaking 
and drawing. By using dematerialization and deformation, evocative marks, and 
providing encounters that induce uncanny recognition, it is my hope that the 


viewer is able to question their own mental and physical fragility. 
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Plate 45 
Top View of Flux and Parallels series 


FAB Gallery, Edmonton, AB 
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in a different way. These processes become manifested within printmaking. What 
makes printmaking so powerful is that it has a vast range of visual vocabulary. 
Utilizing opposite ends of this spectrum by combining photographic image with 
mark, I am able to create an expressive and visceral reality. 


By using dematerialization and deformation, evocative marks, and providing 
encounters that induce uncanny recognition, it is my hope that the viewer is able 
to question their own mental and physical fragility. Through Schism I am 
attempting to create an awareness and visual confrontation that is both universally 
accessible and reflects the complexity of the human condition. 


tae agrsilys slidhsine boqueltiaac: sinectsd apes GUA 
vuladen ¥ tO Sane? ev & 2b en ae oem } 
hive sam witqeegctod Muinidinny cd neuttuoda al toe ean 
gittaos liwisoriy bri ov tine ee 
’ i 
umibivew) hes aha arineeys vot inotst Bom teat ne 
die 2) rawebiy cull mi egos art ell iohyiqoooe aT Mi se 
ray b ewiisé came ae sic erg Deine 
teen ving dad ¢ J ner tite titer ors age es iden a ‘ 
cedibhes amet ol) to oO aioe | 


| 
, 
’ 
eee 
7 
, 
‘ a 


5 


AN 
ss 


Pea aaah 
PTY 


/ Whar 


ORRIN 
Moet 
ait 


WN 
va 
i 


uv 
Evae 


see 
ue 


, 


SN) NG 


AGS LS 


SPR sf rs 


ie 


¥ 


it 


a eerauas 
, a 
v a 

NG 


A Ai 


Mi 
Hart 
WENN 


i 


My 


WAN 


Lennie AAH ANN AD 


Hane cement 


a vey 
NY 


Hi 


ARAL! TAU GL 


is 


eh 
i a 
Ha 


Nia 


ys 


iy 
i 


MCN 


FON 
aN 
: 


Ny 
i 


WDA 


RAN 
if 


i 


Bibliography 

Abrams, Jeremiah, and Connie Zweig. Meeting the Shadow: The Hidden Power 
of the Dark Side of Human Nature. Los Angeles: J.P. Tarcher, 1990. Print. 

Acton, David, David Amram, and David Lehman. The Stamp of Impulse: 
Abstract Expressionist Prints. Worcester, MA: Worcester Art Museum, in 
Association with Snoeck-Ducaju & Zoon, 2001. Print. 

Black, Candice. Ghosts of the Black Chamber. [Washington, DC]: Solar, 2010. 
Print. 

Diamond, Dr. Stephen. "Essential Secrets of Psychotherapy: What Is the 
"Shadow"?" Psychology Today 20 Apr. 2012. Web. 

Freud, Sigmund. "Das Unheimliche" (1919) "The Uncanny," translation on by 
Alix Strachey in Sigmund Freud, Collected Papers, Vol. 4. New York: 
Basic Books, 1959. 

Hoving, Kirsten A. "Convulsive Bodies." Modern Art and the Grotesque. 
Cambridge, UK: Cambridge UP, 2009. 220-40. Print. 

Jung, C. G., and Marie-Louise Von Franz. Man and His Symbols. Garden City, 
NY: Doubleday, 1964. Print. 

Sharp, Daryl. Jungian Psychology Unplugged: My Life as an Elephant. Toronto: 


Inner City, 1998. Print. 


48 


Wolfson, Susan J., Barry V. Qualls, Robert Louis Stevenson, Joseph Conrad, and 
Mary Wollstonecraft Shelley. Dr. Jekyll and Mr. Hyde, the Secret Sharer, 
Transformation: Three Tales of Doubles. New York: Pearson Longman, 


2009. Print. 


49 


+ 


* 
x 


» 


— 


oe bole en 


ie yy 


Pes = 
oo 


a2 


ere ae ee reetore Boer 


Oe a eee 


sue 
stati 
AN 


oe 


Pi 


Dag , 
Beso 
Pri 


